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NON-ALPHABETICAL INDEX 

TO 

HONEYCOMB ROADMAP, 
LABYRINTHINE CATACOMBS, &c. 

HAIL TO THE THIEF 

(or, The Gloaming.)* 
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* Parental Advisory: These Lyrics contain Words that some People may find Offensive. 
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2 + 2 


5 (The Lukewarm.) 


9 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Tune all Gtrs. 

(D = E @ = D 
(D = B © = A 
d) = G © = D 


D5 Fm Fsus2/E F/E^ D? Gm F6sus4 C/E 


rff 

TT 

1 r 

TT 

IT 


TT 

TT 


TT 

TT 

1 r 

TT 

TT 

1 fr3 r 

TT 

IT 

1 € 

T*- 

IT 

: c 

TT 

TT-i 

g 

:=: 

] 1 
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] 1 


]r; 

; ; 

H 
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iE! 

III 


Db(b5)/F C5 A^6 G7 D\>5 A^5 

_OXX X_X* n A _* _X_X X_X_X f . X_X ~ _XXX ~ . _XX 


nr 

ft 

1 fr3f 

g 

TT 

i fr 4 « 

XI 

XI 

3 f 

g 

g 

3 fr 4 c 

tt 

g 

i fr 11 # 

g 

ft 

: fr 4 # 


•m 

EH 

s 

] [ 


3 c: 

1 E 

r: 

s 

i 1 

g 

g 
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] l 

111 
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Intro: D5 





Verse: Fm Fsus2/E 
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Sit down. Stand up /■*“*“ 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 



J= 161 



Piano arr. for Gtr. 
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Sail to the Moon. Mfo “ 0Uf0/f,,s% 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Amaj 7 C Fmaj? Em/B A Fmaj 7 # 11 

fr 9 r~T~nnn frSfrTFH cttte M rrrrn rfr-m 


J = 66 

'itro: Amaj 7 


Elec. Gtr. 1 


Em Em* Emaj? A^maj 7 Cmaj 7 Em(maj 7 ) 

cum fr 4 PIXIE fr3 T rhrr» fr7 T Hnm fr"°rKxx* 


Fmaj 7 


Amaj 7 




Fmaj 7 


Amaj 7 


-ii-5—ic 


-9—10- 


- 8-8 - 8 - 


-9-9-10-9- 

-9- 

- 11 - 11 - 


Fmaj 7 



-8 - 

-9—10—9- 

-10 - 10 ^ 



(Fmaj 7 ) 


(Fmaj 7 ) 



I sailed the 



0-4-5-7—0 


-7—9- 

-9-7- 


—^-6—5- 

-7—9-5- 

-9-7- 



—0-4 - 5 — 7- 

-7-5-7- 


(Fmaj 7 ) 



I spoke too- 



- ^^ -6-5- 

-7-9-5- 

-9-7- 


-4-5-7- 

-5- 

-7-5-7- 
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(Amaj 7 ) 


(Cmaj 7 ) 


(Fmaj 7 ) 


(Amaj 7 ) 


(Cmaj 7 ) 
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COPTIC 








































Go to Sleep. 


(Little Man being Erased.) 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


G5 Bl>6 B ^/A Cadd9 Cadd9/B G? El>maj9 F% 


im fr 6 m» fr 8€ JHo 


X OO n , x 00 ^ X OO 

ftt 1 1 » fr 6 r» T 1 a* fr8 1 * 1 1 


Bi>add9 Cadd9* Amadd9 &>% C AH D 

fr6 II Ilf I fr8 rtf If I frS i fiw I fr 5 ITTf'ii f^ CuTTl fr 5 « i °°»» ft 10 jTTTi 


Acous. Gtr. 1 


Bt6/A 


Cadd9 Cadd9/B 




Bte/A 


Cadd 9 


Cadd9/B 



Cadd9/B 
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Elec. Gtr. 3 


Bb6 Bb6/A Cadd9 Cadd9/B 



daugh - ter,. 
sucked in,_ 
loco 



(2° ad lib. sim.) 

w/Fig. 2 (Acous. Gtr. 1) 

w/Fig. 1 (Elec. Gtr. 2) 4 times 

- 15 - 15 - 15 - 

- 15 - 15 - 15 - 


-15 - 15 - 15 - 

-15-15-15- 


-15 - 15 - 15 - 

-15-15-15- 


El>maj9 Bl>6 F% Cadd9 


w/Fig. 3 (Acous. Gtr. 1) 


-13-13-12- 


Bb6 Bl>6/A Cadd 9 Cadd9/B 


ov-er my- aead- 

ov-er my_ dead- 




w/Fig. 2 (Acous. Gtr. 1) 


( 10 ) 12-12 - 10 - 


-10 - 9 - 


Bl>6/A 


Cadd 9 



Cadd9/B 


Gtr. 1 Cont. in slashes 


wI delay & reverb 


Bl>add9 


i m gon - na go to sleep and let 

I ?# .£ 


Am add 9 


































































2 w/Gtr. 




























































































































Backdrifts. (Hone ~ ymoon ls 0ver - } 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


B5 

(1° facet) 



2. (D.C. <M>-) We’re rot-ten fruit, we’re da - maged 
3. This far, but no fur - ther, 

(Verse 4 see block lyric) 


goods,— what the hell, we got 
I’m hang - ing off 



*Bass Synth, arr. for Gtr. 
Tacet 1° & 2° 




“'Originally 8 1 *lower 



)th - ing 


more- to_ lose. 

branch.- 


One gust— and we_ 
I’m tee - ter - ing on_ 




3 - 9—9 


- 9-9 - 9 - 9 - 



To Coda 


io - ney sweet,— 


so fall- 


ble,— we’re 

sleep,- I’m 
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Where I End and You Begin/ 77,e % ,sFal % in ^ 

Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Et 


fr6 

Ff 












Freely 


N.C. 


rf Q , 

r4 


9- 

/www\ 

AAAAAAA 

AAAAAAA 

AAAAAAA 

AAAAAAA 

V 

He 

—-4_ 









i^— - 


11 






4 


-0- 

_0_ 

- n - 

-©- 

i 


Synth, arr. for Gtr. 

w/slow vibrato 





mm 



0 

AAAAAAA 

AAAAAAA 

AAAAAAA 

AAAAAAA 

AAAAAAA 

-X_r_ 






E 

—A- 

c 






v> 

C 




-D_ 


3 

6 

3 

5 

D 











J = 123 





AAAAAAAAAAAA 


(Cm) 


(Gm) 




(At) (Fm) (Gm) (Cm) 




■-r- P— ]-1" J LJ 1-,- 

. _ - c£ _ 


n kTn i i —— 

_ _ 



T1 —-H J J J. J J J J -- 


__r_ 












5—e—c—c-c_c_e c c 

O O O 0-4 0 

a e c c c c c r o 4 


- w U U O 0 0 0 3 

O O O 0 13 

35 0 5 5555 3 1 

OOO O 1) A A A 




333 3 3333 


(Et) 


rrr 

(Bt) 






There’s a 































































44 




(Cm) (Gm) (A^) 



(Fm) 


(Gm) 


(Cm) 



and I can’t, 
where you,_ 


I can’t- 
you left— 


come 

me a - lone.. 






% 




0 *• J W J • 




T = 



_ 



—D-8-8-8-8-8-fi-ft_ 

_o_/_-ir|_1H— 11 Ifl in -in a 

0 4 0 O a 4 a 

n w wwo 

° / IU 1U 11 1U 1U 1U o 

—3-3-3 3 3 1 3 























w/slight dist. & chorus 


-X-13—-X-13—X-13 13—X 

-X-11 —X-11 —X-11 11 —X 


-X-13—X-13—X-13 13—X-12 12- 

-1 

-X-11 —X-11—X-11-11—X-1 o-i o- 


-X-13—X-13—X-13 13—X-12 12- 

-X-11—X-11—X-11 11—X-10-10- 



Ll-d L_= 


wzm 

wim 


-X-13—X-13—X-13-13—X-12-12- 

-X-11—X-11—X-11-11—X-10-10- 


-X-16—X-16—X-16-16—X-15-15- 

i-- 

L 10-10 X-13—x-13—x-13-13—x-12-12- 


-X-16—X-16—X-16 16—X-15-15- 

-X-13—X-13—X-13 13—X-12-12- 




X—13-X—13-X—13 


-X—16 
-X—13- 


-X—16 
-X—13 


-X—16 

X—13 
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We suck Young Blood. 


(Your Time is up.) 


i and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Elm Blm D Blm* D/A F/C^ 

n mi rtfr i i & Gun fr 3 n«iii tXEXd ' r ' I I I ? I I ^ r8 1 if? I 1 


F5 Blm(maj7) Blmaj 7 Elm 7 FJ/C Blm** Gladd9 
frslxrm fr 4 r nTTi fr 5 rrrm fr 4 B^J fr 7 i™ fr6 trm fr8 rerra 


Gl F F 7 Elm(maj7) Elm* Gl/Bl F / A ^ 

fr 7 rnzDB fr 5 rTT TO WfCffl fr6 PFFffl fr6 mTO fr5 R™ 


cl Clsus2 C7 Elm 7 * FT* Glsus 2 ^Gl* 

i i I I I rmn ITTTB fr 11 M tir » & 10 M fill. fr4 l ll 1 4* M 1 l-J 


Fm Em Dm G^* G^** F 

? . x r4—r££? II. I I ? I T I m nr m fr6 nmrr» fr 10 mi 



mf Piano an. for Gtr. 


B^m* D/A 





1. Are you 






(1.) hun - gry?- 
(2.) sweet?- 


Are you sick? 
Are you fresh? 
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Won’t let the 



























































The Gloaming. 


(Softly Open our Mouths in the Cold.) 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Intro: N.C. 


Play 6 times 


IT ad lib. fx 


mf Bass Synth, arr. for Gtr. 


" 7 —5 - 7 - 7— 1 — 7—5 - 7 - 7-1 — 7—5 - 7 - 7 -*— 7—5 7 - 


H 



1* Ge - nie let- out of the bot 

(2.) suck you down,- to the oth - er_ side. 


tie, it is 

they will suck you 


the witch- 
to the 



Synth, arr. for Gtr. 
Bass Synth, cont. sim. 



■ ii i 

I 



- mg 
oth - er 


Ge - nie let- out of the bot - tie, 

They will suck you down- to the oth - er side,— they will 
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it is 

suck you 

f/ A 

now the witch - ing hour.— Mur - der - ers— your 

down- to the oth - er side— To the sha - dows blue- and red, 
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your a - 

m 

not- 
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u-* 

— the sam 

_ bells, 

e_ 

y< 

— y 

_ as 

3 ur a-larn 

you 

i 

bells... 

c 

SI 

«r ^ 

Je - nie let— 
la-dows blue- 

P 1 

_ out 
_ and red, 

■B r JMMBT 

» - ]^^^== i w= 

_ 
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*== 

9 

— 

m _ 

j 

n-rH 
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—4 

E_ 

^— 

^ 5 

“- 

SA-S! 

=s=i=:^tz 

— 

-•/— 




H 

-7-H 

/E 



3 
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) - 2 — 
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e c c 

5-5- 5 - 

— | - 5 - 5 - 5 - 

A - 

_B- 
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0 o o 



(Harmony facet 1 °) 




Bass Synth, arr. for Gtr. 

































































































I will. (No man’s Land.) 

Words and Music by TTromas Yorke, Colin Greenwood, Edward O’Brien, Philip Selway and Jonathan Greenwood 


G* 1 x C#m Amaj7 G#sus4 A F#m E Fit 

fr “^^ fr4 F^^ ftS PBB fr 4 «rm» frSfrFfri n==n ?™$? _ 




mp let ring throughout 


Amaj7 






* G# 




in a bun 





G#sus4 G# 



- der - ground._ 



I won’t 



-5-5 
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Myxomatosis . 1 

Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 

J=99 


ntro: N.C. 

Elec. Gtr. 1 
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Used- 


in a 


pho - 



























































Verse 3: 

My thoughts are misguided and a little naive 
I twitch and I salivate like with myxomatosis. 
You should put me in a home 
Or you should put me down. 

I got myxomatosis 
I got myxomatosis. 

Yeah, no one likes a smartass but we all like stars 
That wasn’t my intention 
I did it for a reason 
It must have got mixed up 
Strangled, beaten up. 

I got myxomatosis 
I got myxomatosis. 


And now I don’t know why (etc.) 














































A Punchup at a Wedding. 


no no no no no no no. 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Cohn Greenwood 


Dsus2/E Esus2 Dmadd9/E Em Dmaj7/E Am9 Am6 


fr 7 rfrxT^ fr9°r^-rr», fr5 x rSrn f r 5 x -^ 


Intro: N.C. 


■ 


2 bars Drums 



Dsus 2 /E Esus2 


Cont. sim. Piano arr. for Gtr. 





Dsus2/E Esus2 






Dsus2/E 


EstSS 

■ 



no- no 


no- no 


no- no no 
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(D/E) 


(Dsus 2 /E) (Esus 2 ) 


(D/E) 


n/U'v 



-5-7-5-7- 


noth-ing’s ev 

don’t in - fect- 


er good_ e - nough— for you.- 

me with- your poi - - - son.- 



-5-7-5-7- 


-5-7-5-7- 


(Dsus 2 /E)(Esus 2 ) 


\mu^m 


(Dsus 2 /E)(Esus 2 ) 


(Em) (D/E) 



I was there,_ 
You’re a bull in- 


it was - n’t like- 
chi - na shop. 



5 — 7 — 5 — 7 --- 7 - - 5—7 — 5—7 - - - 7 - 5 —- 5— 7 — 5—7 - - - 7 - 5—7 — 5 — 7 5 7 5y 


Dsus 2 /E Esus 2 


(Dsus 2 /E) (Esus 2 ) 


H 



You’ve come 
When I turn 


here- just- 

round— you stay 



- 5 -5- 

-5-7-5-7-7-5-5-7-5-7-7- 

- 7 -- 


- 5 -5- 

-5-7-5-7 7—5——- 


(Dsus 2 /E) (Esus 2 ) 



— to 
fro - zen 


a fight., 

the soot.- 


You had to 
And the 












Chorus: Em 


Dmaj 7 /E 



Am9 Am 6 Am9 Am6 



en punch up at a wed - ding-Yeah— 


drunk - en punch up at a wed - ding-Yeah— 



(Dsus2/E) (Esus 2 ) 


















































































Scatterbrain . 641 D, ‘ d “ 1 “”' J 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


C 6 G/B F/A G 6 F#m6 Em Em(maj7) 


x x xo x oo x xo XX x OO x x XX ox OOO Ox OOx 



Gm(tt5) Gm A(t>6) a Em7/D G6 S us4 Fttsus4/Af 
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A Wolf at the Door ." 16 ' 1 2 


Words and Music by Thomas Yorke, Philip Selway, Edward O’Brien, Jonathan Greenwood and Colin Greenwood 


Dm Dsus2 Gmadd^l3 Gm Asus 4 A/G D/F# G 
fr5 F^^ fr5 te® fr3gm ram rWJ Sun ^ T cmi 


A139 on.?i) 

J«£ro: Dm 


Dmaj7 Gmaj? Dm* 

mm fr 3 fT- r i * ] X r4xrr 


Dsus2 


Cadd9 


Gmadd^ 


Acous. Gtr. 1 


-7-7- 

-7- 7 - 

-5- 


Asus 4 




Dsus 2 


Elec. Gtr. 3 


Cont. rhy. simile 



1. Drag him out your win-dow, drag-ging out the dead 

2. Get the eggs, got the flan in the face, the 

(Verses 3,4 & 5 see block lyric) 

Acous. Gtr. 1 & 

Elec. Gtr. 2- 


sing-ing I miss you, snakes and lad-ders, flip the 

flan in the face, the flan in the face. 



Gtr. 3 w/slight dist. 
(4° & 5° f) 



Gmadd^3 


lid, out pops the crack - er, slaps you in the 

Dance you fuck-er, dance you fuck - er, don’t you dare, 


head, stabs you in the neck, kicks you in the 
don’t you dare, don’t you flan in the face. 
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Verse 3: 

Let me back, let me back 

I promise to be good 

Don’t look in the mirror 

At the face you don’t recognise 

Help me call the doctor 

Put me inside 

Put me inside 

Put me inside 

Put me inside 

Put me inside. 


Verse 5: 

Cold wives and Sunday papers 
City boys in first class 
Don’t know they’re born 
They know someone else is gonna 
Come and clean it up 
Born and raised for the job 
Someone always does 
I wish you’d get up, get over 
Get up, get over 
Turn your tape off. 


Verse 4: 

Walking like giant cranes 
And with my x-ray eyes 
I strip you naked 
In a tight little world 
Who are we to complain? 
Are you on the list? 
Stepford wives 
Investments and deals 
Investments and deals 
Cold wives and mistresses. 


I keep the wolf from the door etc. 





























GUITAR TAB GLOSSARY** 


TABLATURE EXPLANATION 


READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes 
and chords are indicated by the placement of fret numbers on a given string(s). 


o 

r!_A_td_ 

rmTTTI 

_y_ 

V 

n 

1 1 1 ru —1 r 

i * _ 


rt 

1 « j—— r 

fm 1 n rs d —M 

viz__1 5-J J • • J 

^ ; 
XT 

4 o_n_ 

A 

-T- 


u 

-!- 

U- 

--1 - 1 - 

1 A — 

—13- 

-o- 

-0-0- 

lk _ i s 

ILB-3 


. ° ' 1-J 



String^ (T) 3rd Fret String (7) 12th Fret A “C” Chord “C” Chord Arpeggiated 
String (3) 13 th Fret 


BENDING NOTES 



HALF STEP: Play 
the note and 
bend string one 
half step.* 


I 



PREBEND 
(Ghost Bend): 

Bend to the 
specified note, 
before the string 
is picked. 



WHOLE STEP: 

Play the note and 
bend string one 
whole step. 





PREBEND AND 
RELEASE: Bend 
the string, play it, 
then release to 
the original note. 



WHOLE STEP 
AND A HALF: 

Play the note and 
bend string a 
whole step and 
a half. 


QUARTER- 
TONE BEND: 

Play the note 
and bend string 
slightly to the 
equivalent of half 
a fret. 





REVERSE BEND: 

Play the already- 
bent string, then 
immediately drop 
it down to the 
fretted note. 




1 1 

-8-(8)-(8)— 


BEND AND 
RELEASE: 

Play the note 
and gradually 
bend to the 
next pitch, 
then release 
to the original 
note. Only 
the first note 
is attacked. 


*A half step is the smallest interval in 
Western music; it is equal to one fret. 
A whole step equals two frets. 



UNISON 
BEND: Play 
both notes 
and 

immediately 
bend the 
lower note to 
the same pitch 
as the higher 
note. 



UN¬ 

SPECIFIED 

INTERVAL: 

The pitch of a 
note or a 
chord is 
lowered to an 
unspecified 
interval. 



DOUBLE 
NOTE BEND: 

Play both 
notes and 
immediately 
bend both 
strings 

simultaneously. 


$ 




-7—<7H 




BENDS 
INVOLVING 
MORE 
THAN ONE 
STRING: 
Play the 
note and 
bend string 
while playing 


an additional note (or notes) on another 
string(s). Upon release, relieve 
pressure from additional note(s), 
causing original note to sound alone. 




BENDS 

INVOLVING 

STATIONARY 


7^1_ rr\ 


NOTES: Play 
notes and 
bend lower 
pitch, then 
hold until 
release begins 


(indicated at the point where line 
becomes solid). 


HARMONICS 


harm. harm. 


(8“0 

—P- 


F-fl—i 

f> 

P _ 

=s£= 


e- 

=ss 




% 

harm, ha 

rm. 

T 

L 


a 1 

H 

_e_i 


NATURAL 

HARMONIC: 

A finger of the fret 
hand lightly 
touches the note 
or notes indicated 
in the tab and is 
played by the pick 
hand. 


A.H. 


$ 




A.H. 


-7(19)- 


B= 


ARTIFICIAL 
HARMONIC: 

The first tab 
number is fretted, 
then the pick 
hand produces 
the harmonic by 
using a finger to 
lightly touch the 
same string at the second tab 
number (in parenthesis) and is then 
picked by another finger. 


TREMOLO BAR 
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SPECIFIED 
INTERVAL: 

The pitch of a 
note or chord 
is lowered to 
a specified 
interval and 
then may or 
may not 
return to the 
original pitch. The activity of the 
tremolo bar is graphically represented 
by peaks and valleys. 
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ARTIFICIAL 

“PINCH” 

HARMONIC: 

A note is 
fretted as 
indicated by 
the tab, then 
the pick 
hand 


produces the harmonic by 
squeezing the pick firmly while using 
the tip of the index finger in the pick 
attack. If parenthesis are found 
around the fretted note, it does not 
sound. No parenthesis means both 
the fretted note and A.H. are heard 
simultaneously. 
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RHYTHM SLASHES 
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C STRUM 
h INDICA- 
' TIONS: 

Strum with 
indicated 
rhythm. 

The chord voicings are found on 
the first page of the transcription 
underneath the song title. 



FRET- 

BOARD 

TAPPING: 

“Tap” 
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onto the 
note 

indicated 
by + with 
a finger of 
the pick hand, then pull off to the 
following note held by the fret hand. 



SHORT 

GLISSAN- 

DO: Play 
note for its 
full value 
and slide in 
specified 
direction 
at the last 
possible 
moment. 



SINGLE 
NOTES 
IN SLASH 
NOTATION: 

A regular 
notehead 
indicates a single note. The 
circled number below the note 
indicates which string of the chord 
to strike. If the note is not in the 
chord, the fret number will be 
indicated above the note(s). 
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TAP SLIDE: 

Same as 
fretboard 
tapping, but 
the tapped 
note is slid 
randomly 
up the 
fretboard, 
then pulled off to the following note. 
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PICK 

SLIDE: 

Slide the 
edge of 
the pick in 
specified 
direction 
across the 
length of 
the string(s). 



ARTICULATIONS 
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HAMMER ON: 

Play lower note, 
then “hammer 
on” to higher 
note with another 
finger. Only the 
first note is 
attacked. 



BEND AND 
TAP 

TECHNIQUE: 

Play note and 
bend to 
specified 
interval. While 
holding bend, 
tap onto note 
indicated. 
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MUTED 
STRINGS: 

A percussive 
sound is 
made by 
laying the 
fret hand 
across all 
six strings 
while pick 
hand strikes 
specified area (low, mid, high strings). 
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LEFT HAND 
HAMMER: 

Hammer on 
the first note 
played on 
each string 
with the left 
hand. 
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LEGATO 

SLIDE: 

Play note 
and slide to 
the following 
note. (Only 
first note is 
attacked). 



PALM MUTE: 

The note or 
notes are 
muted by the 
palm of the 
pick hand 
by lightly 
touching the 
string(s) near 
the bridge. 




PULL OFF: 

Play higher note, 
then “pull off” to 
lower note with 
another finger. 
Only the 
first note 
is attacked. 



LONG 

GLISSAN- 

DO: Play note 
and slide in 
specified 
direction for the 
full value of 
the note. 



TREMOLO 

PICKING: 

The note or 
notes are 
picked as 
fast as 
possible. 
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TRILL: 

Hammer on 
and pull off 
consecutively 
and as fast as 
possible 
between the 
original note 
and the 
grace note. 


ACCENT: 

Notes or 
chords are 
to be played 
with added 
emphasis. 


STACCATO 

(Detached 

Notes): 

Notes or 
chords are 
to be played 
roughly 
half their 
actual value 
and with 
separation. 


DOWN 

STROKES 

AND 

UPSTROKES: 

Notes or 
chords are to 
be played with 
either a 
downstroke (n) 
or upstroke (v) 
of the pick. 


VIBRATO: 

The pitch 
of a note 
is varied by 
a rapid 
shaking of 
the fret hand 
finger, wrist, 
and forearm. 



